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From the Chair 
Don Hyde 

Hello everyone, Peter here. A Happy New Year to You 
All. 
Those of you who have been members of the L.T.O.T. 
for many years will know me, and those of you who 
have joined in the past seven years may not. This is the 
second time I have taken on the mantle of Editor of 
VOX; the first time was in about 1991 up until 2002. 
This position within the Trust comes second in line to 
the most difficult and time consuming of all which is the 
Secretary, because whatever is done by either holder it 
causes disagreement in some form with the rest of the 
membership. 
 
As you may know I resigned as a Trustee in January 
2009, but following approaches from a couple of  the 
remaining Trustees, I rescinded my resignation (which 
had not been formally accepted or acknowledged), and 
returned in August 2009. I would like to place on record 
the assistance given by my colleague David Alldred in 
preparing this edition of Vox. 
 
This will be the last edition of VOX in A4 format; the 
next will be in A5. This should hopefully help reduce 
printing and postage costs. We will however maintain 
our high quality. Remember also that we are only 
going to produce two copies per year, but in-between 
issues there will be the LTOT NEWS. Now in order for 
either of these publications to reach you, I need items 
to fill the pages, and to enable me to do this I need 
YOUR help. Please send in anything that is of interest 
to the Theatre Organ World.  We used to have a very 
reliable circle of correspondents that kept me supplied 
with plenty of information; unfortunately time has 
marched on and we have lost many of our friends. 
You may have a memory of a particular Theatre or 
Cinema or Organist that you do not think is worth the 
mention, but until you tell other people about it, you or 
they will never know, and if two or three people do that 
sort of thing, then we can soon fill a magazine, and 
entertain fellow members. Since it became known that I 
was back as Editor, I have been asked if we can keep the 
articles featured on a more “Homely” basis in the 
majority of content and less overseas news. This I will 
try my best to do, but as I have just said, “I NEED 
YOU!” It is very disheartening at times when you know 
how much effort a fellow Trustee has put into a project 
and the result is received with little or no support. 
Remember just because you do not see ALL Trustees at 
ALL events, it does not mean that they are not active in 
their duties, but rather (as in my case) carrying out full 
time employment, or answering other calls on their time. 
 
Peter. 
Contact me at : 93 Bracadale Drive, Stockport. SK3 
8RY    peter.ratcliffe@ltot.org.uk 

From the NEW Editors Desk 
Peter Ratcliffe 

Following my request for a Harmonium can I first 
extend my grateful thanks to member Bob Clarry for his 
generous offer of a 111-year-old instrument. The 
intended venue for the instrument is one of Cheshire 
most historic timbered building, Bramhall Hall, built in 
the 1400's and was the family seat of the Davenport 
Family. Arrangements are now being made to bring the 
instrument to the location where it will be used in the 
historic chapel. This was the Davenport Family that an 
area of Stockport was named after, as was the Davenport 
Theatre where one of the Theatre Organs we have 
rescued was originally installed. This instrument is the 
one that we are at present involved in negotiations to re-
install in the Theatre Royal in Hyde and we hope to give 
an update on the situation in the near future. 
While talking of organs we have rescued, I should just 
mention the ex Pyramid Christie organ that we recently 
had to remove from the Blue Coat School in Oldham. 
We have had an approach of a possible home in 
Morecambe but it is looking as if the time scale might 
be far too long so I would like to have some kind of 
backup.  Can I therefore put out a request to all our 
members to please have a look around to see if any of 
you can suggest another possibility. Obtain as many 
details as you can and please drop me a line at the 
address below so we can investigate. As you know this 
Christie Theatre Organ is unique in so far as it was the 
only Theatre Organ anywhere in the world that had 
carved Egyptian Heads on the Console, so from an 
Heritage point of view we must do all in our power to 
preserve this instrument and no way must we even 
consider selling it. 
Now moving onto another matter. For some time now I 
have been collecting information to put together a series 
of documentaries about all the organs the Trust has 
rescued, the idea being to research the history of these 
instruments then add this information to film/video of 
our restoration and use to them. So far I have put 
together the story of the Publix One Wurlitzer and I am 
now part way through the Gaumont Wurlitzer Story.  I 
am presently collecting Heritage material for the 
Pyramid Christie organ and the Davenport Compton 
organ and it is regarding these two that I am making a 
request to all our members for help. I am looking for any 
video, film or other historic information that any 
member has or might know about. Did any of you ever 
video these two organs when they were in situ. I am 
looking for anything that could be used in putting these 
two documentaries together.   
In addition to the above I have just completed a short 
documentary on the new research we have done into 
Robert Hope-Jones. Eventually the idea is to have a 
LTOT History and Heritage Documentary available on 
DVD, so please put a bit of effort into help on this one.  
Many Thanks. 
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Dear David, 
 
I have been associated with the L.T.O.T. since its 
inauguration.  Initially, my mother became a member 
and as a family living in Sale at that time, we all 
regularly attended the Concerts both at the Odeon and 
Gaumont Theatres, followed by others at the Free Trade 
Hall. 
After my mother passed away in 1996, I took over the 
membership, but then a couple of years later, my 
husband and I moved to Southport. 
Circumstances subsequently prevented us attending the 
various concerts, although I did manage to visit the 
Heritage Centre for one of their Concerts, in March 
2006. 
We have continued to support the Club, and followed all 
the developments over the years.   
When I read in the most recent “News North” of the 
Folly Farm Wurlitzer Opening Booklet, I sent for a copy 
straight away.  What an excellent Booklet it is!  I found 
it very comprehensive, it tells the complete story in an 
interesting yet informative way.  It is easy to understand, 
suitable for the laymen amongst us, and as stated in 
“News North”, includes some wonderful photographs.  I 
hope that a number of readers also chose to obtain a 
copy;  it is good value for money.  If they do sell out, I 
would strongly recommend that it is reprinted and 
publicised more widely. 
I would like to place on record my appreciation of the 
tremendous amount of work carried out by the Technical 
Team, especially concerning the numerous moves in and 
out of storage of various organs during these past years.  
The Team, along with the many others involved, are to 
be congratulated on their achievement regarding the 
removal of the ex-Gaumont Wurlitzer to its new home at 
Folly Farm. It was indeed a mammoth task. I cannot 
praise enough their loyalty and dedication.  May the 
organ’s reign be long and successful. 
 
Yours sincerely, 
Jean Smith (Mrs.) 

In October I invited the LTOT  to collaborate in a joint 
event with the Communication Workers Union to help 
raise the profile of Stockport’s musical heritage by 
trying to bring the wonderful sounds of the WurliTzer 
organ to the attention of a wider spectrum of the public, 
especially the younger ones. 
Being a trained ‘Learning Representative’ of the Union 
and trying to find new ways of introducing people to all 
aspects of knowledge, when a Grant became available to 
fund a local ‘learning’ event in Stockport, the venture 
was arranged. 

Basically, the Town Hall Ballroom was hired and the 
LTOT were asked if they would like to ‘present’ the 
WurliTzer in all it’s aspects in an Open House event 
from 6.00pm to 9.00pm on October 27th. This entailed 
providing an Organist (Ian Gough) to play regular and 
short musical interludes, giving guided tours of the 
Chambers, and having members of the Technical Team 
on hand to answer questions. The Sales Stall was also on 
hand – along with its usual band of enthusiastic helpers 
– to promote the Trust’s goods and to assist in raising 
awareness of what the Trust is all about. 
Details and posters were sent to the Head Teachers of all 
the secondary education establishments in the area for 
them to pass on to their Music departments inviting 
pupils to the event (which, in itself, meets one of the 
Trust’s requirements as a Charity to engage outside 
organisations representing youth). 
Also invited to participate were the Plaza Theatre and 
Stockport College who both sent representatives in order 
to promote their own musical areas. 
A lot of planning and expense went into staging the 
event and it was a great disappointment that it was so 
poorly attended, especially as ‘flyers’ had also been sent 
to every LTOT member in a postal shot at the beginning 
of the month. No cost was incurred by the Trust, and in 
fact, when all is done and dusted, the Trust will be 
receiving a donation from the Union organisers towards 
their funds. 
The results of a questionnaire, which everyone who 
attended was asked to complete, show that those who 
did attend found it very enjoyable and those for whom it 
was their first introduction to the world of the Theatre 
Organ all indicated that they would like to attend a 
concert in order to fully appreciate its sounds. 
As well as the event at the Town Hall, a lunchtime 
electronic organ recital was given by Michael Holmes at 
the Royal Mail Restaurant in Cussons House, Cheadle 
and this was attended by approximately 120 people who 
said, without exception, that it was a most enjoyable 
experience that should be repeated. 
So I would like to thank Ian Gough, Michael Holmes, all 
of the LTOT officials and helpers and the Trust 
members who were able to attend for making it a 
successful (if somewhat poorly attended) function, and it 
is hoped that a 
similar event 
can be arranged 
during 2010. 
 
 
(Pictured are 2 
visitors to the 
e v e n i n g , 
Mother and 
Son, Fabienne 
and  David 
Coupe with the 
M a y o r  o f 
Stockport) 
 

Stockport Music and Heritage Event  
27th October 2009  

By Graham Kingston 

Your Letters 
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If anyone had suggested 40 years ago, that I would be 
writing an article for Vox Lancastria relating to an 
American organist, I would not have believed it. 
Around nine years of age, I began to enjoy the various 
theatre organ broadcasts at 10a.m. each week-day on the 
BBC Light Service.  To me, one man stood out from the 
rest.  This organist was based at the seaside, always had 
an audience, and concluded with a song-song.  
Sheffield-born Reginald Dixon became a household 
name and a legend in his own lifetime.  What a thrill it 
was to walk into that magnificent ballroom – 
resplendent with Rococo decoration – and watch the 
ivory and gold console rise into view from the Stygian 
depths of the stage, with “Mr. Blackpool” weaving his 
unique magic at the Wurlitzer organ. 
Thanks to a dear aunt who lived near Stanley Park, I had 
the privilege of meeting Mr. Dixon in June 1965 on my 
first holiday in the resort.  Over the next fifteen years, I 
enjoyed the dance music played on the organ by 
Reginald Dixon, Watson Holmes and Ernest Broadbent, 
and by the Tower Band under the musical direction of 
Charles Barlow. The Sunday concerts and “live” 
broadcasts were a “must”, as was the Children’s Ballet.  
The atmosphere in the Ballroom was “electric”!  
Raymond Wallbank, who provided music and laughter 
on the North Pier for thirty years, was also a part of this 
wonderful equation. 
Sometime in the 1970’s, there used to be a programme – 
possibly on Radio Luxembourg – which always began 
with Reginald Dixon’s recording of “Under the Linden 
Tree.”  The organ music featured was invariably that of 
George Wright, the legendary American organist.  
Brilliant though he was, it would take another thirty-five 
years – and a growth in maturity – before there was a 
full appreciation of this man’s remarkable talent.  So 
how did this come about? 
In the early years of the 21st century, Sterndale Records 
produced a superb series of Theatre Organ CD’s.  
Reginald Dixon, Quentin MacLean and Sidney Torch 
were the featured artists.  The music is taken entirely 
from 78’s of the ‘30’s, when these organists were still 
relatively young and at the height of their powers.  The 
quality of these CD’s and their illustrated “booklet-
style” sleeves – are truly outstanding. 
Two of these organists were considered the best in the 
world, whilst the third player was without equal in 
entertaining the holiday masses – “Beside the Seaside”.  
But how does this connect to America you may ask? 
There is a splendid booklet, which came with the boxed 
set of Quentin MacLean’s recordings at the Regal 
Cinema, Marble Arch, in which another organist is 
mentioned, one whom may aficionado’s consider the 
crème de la crème of them all………. 
 
JESSE CRAWFORD. 

In Times Square – universally known as “The 
Crossroads of the World” stands the statue of George 
Cohen, the man who wrote “Give My Regards to 
Broadway”.  Mr. Cohen looks straight down the “Great 
White Way” from his pedestal at 46th Street.  Just a little 
lower down Times Square at 44th and 43rd Streets, on the 
evening of November 19th 1926, a new motion picture 
palace – The New York Paramount – Opened its doors 
for the first time. 

Within two days, over 30,000 people had visited this 
luxurious 3,600-seat emporium.  Apart from silent 
movies, projected onto its silver screen, accompanied by 
the golden tones of its glorious 4/36 Wurlitzer Organ, 
played by the legendary Jesse Crawford, 
Lavish stage shows featuring a first-class orchestra and 
the outstanding talents of various artists, completed the 
entertainment.  Over the coming years, a star-studded 
cast appeared at this prestigious venue, including Rudy 
Valley, Paul Ash, Bing Crosby, Mae West and Maurice 
Chevalier, to enthral the discerning patrons. 
The Wurlitzer in the Paramount Theatre, was considered 
the finest instrument every made by the Rudolph 
Wurlitzer Organ Company of North Tonawanda in New 
York State, so good in fact, that a further four, almost 
identical 4/36 “copies” were made for the William Fox 
Film Empire,                               Continued on Page 25 

THE MIGHTY WURLITZER 
FROM “SEA TO SHINING SEA” 

Brian Marsden 

New York Paramount 
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For a long time now, Billy Nalle, an American organist 
has been my favourite performer.  I have a number of 
recordings by Billy, and I can honestly say that I have 
never heard such inspired and unusual playing.  He 
manages to do the most outrageous things and gets 
away with them!!  Classically trained from a very early 
age, he was able to perform all types of music, but his 
Theatre Organ playing is the most original I have ever 
heard, and he can literally render me to tears with the 
emotion he puts into some of his ballads.  

Sadly, Billy would never come to Britain, as he refused 
to fly, and said it took too long by ship. 
In 1980 I went to Los Angeles for three weeks to study 
with Prof. Gordon Kibbee, a very highly respected and 
admired organist and organ teacher, using the organ in 
the then home of Helena Simonton, widow of Richard 
Simonton who was a founder of the American Theatre 
Organ Society.  I cannot remember exactly, but the 
organ was a Wurlitzer, something of the 4-manual, 
36-rank size, situated in a basement cinema beneath 
Helena’s home.  It was mighty and it was super. 
 

Whilst I was there, Helena put on a film show especially 
for me, a David Niven film, and invited some friends 
and relatives.  A visiting American organist whose name 
escapes me arrived with an L.P. entitled There is Only 
One Billy Nalle under his arm.  He had been asked by 
Billy to present the record to Gordon Kibbee, which he 
did, and Gordon was very touched when he read what 
Billy had written on the cover – “To Dear Gordon, at 
whose knee I worshipped!” 

Another memory concerned Austin Rayner (real name 
Michael Austin) who played for A.B.C. cinemas during 
the 1950’s. One Christmas I staying with my 
grandparents who lived in Harrogate, and I had 

discovered that 
t h e  R e g a l , 
Harrogate was 
Austin Rayner’s 
home base. 
On the Boxing 
Day morning I 
decided to go to 
the Regal to see 
if Austin Rayner 
was about, but I 
was told that he 
had gone away 
for Christmas 
and no-one was 
sure when he 
was coming 
back.  
 

However, the 
Manager told me to watch out in the town for a smallish 
man, with a bad limp, a deerstalker hat and a briefcase, 
and that if I saw someone of this description it would be 
Austin.  I hadn’t gone far from the cinema when I saw a 
man who fitted the description walking along, so I went 
up to him and asked him if he was Austin Rayner, and 
he replied in the affirmative.  I told him I was very keen 
on the theatre organ and that I played, so he invited me 
back to the cinema installed me on the organ and told 
me to enjoy myself whilst he tidied the dressing room he 
shared with the Manager, who, he said, was the most 
untidy person he had ever met. 
 

I played, and I played, and then I heard noises behind 
me, and when I looked round, the auditorium was filling 
up quite nicely for the matinee.  I didn’t know what to 
do, so I kept on playing, and turned round again only to 
see Austin and the Manager sitting in the circle, and 
Austin yelled “Carry on till I wave to you from the side 
of the organ, then bring the console down!!”  So I did. 
A couple of years later, A.B.C. decided to axe its last 
few organists, and on the final week, Austin Rayner was 
to play at the Broadway, Eccles, Salford, so my 
travelling companions, the late Keith Phillipson, Cyril 
Castle and Jack Carr and I made our way to the 
Broadway on the Thursday evening to hear him. 
We arrived at the cinema and asked at the Box Office if 
Austin was in and a message was relayed to him to say 
that I would like to see him.  He came dashing out into 
the foyer, grabbed me by the shoulders and waltzed me 
round, much to everyone’s astonishment, not least, 
mine!!  “How lovely to see you” he said, “and especially 
tonight”.  I asked why and he gleefully told me that he 
had received his pay cheque that morning and he had 
decided not to bother going in for the last two 
performances.  A.B.C. would just have to manage 
without him!! 
 
He was a real character.  There were so many real 
characters in those days, and I was privileged to meet 
many of them. 

REMINISCENCES  
From 

 
JOYCE ALLDRED. 

Gordon Kibbee at the Simonton Wurlitzer 

Billy Nalle 
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The Saltaire Wurlitzer 
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Wurlitzer organ number 2208, wiring schedule style 
1164, left North Tonawanda on the 26th of February 
1937, destined for the  recently refurbished Grand 
Theatre and Opera House Oldham, which had just 
undergone internal alterations by Gaumont British as 
their new local Gaumont super cinema. 
 

The organ was described in Wurlitzer's records as 
'Broken Down' which meant that some of the large 
wooden components could have been made in 
Wurlitzer's British Factory. In any case the eight ranks 
of pipes supplied were of the Company's high standard 
and quality, and were as follows:- 
 
Main Chamber                           Solo Chamber. 
 

Diaphonic Diapason                  Tibia Clausa 
Bourdon / Concert Flute            Vox Humana 
Violin                                         French Trumpet 
Violin Celeste                            Brass Saxophone 
 
All these were installed with the usual traps and effects 
in two under-stage chambers. 
 

Of the ten Wurlitzer organs originally in the ‘LTOT 

area’ this one off design was the eighth to be installed. 
The Wurlitzer was opened on the 14th of June 1937 by 
Jack Fenner, who remained as organist at the Gaumont 

for the next ten years. 
 

As with all cinemas, the Gaumont with the advent of 
television began to suffer with dwindling audiences, and 
finally closed on 2nd December 1961. 
 

Following purchase by the Cinema Organ Society 
(COS) for the sum of £100, removal of the organ 
commenced on the 15th of October 1961 prior to the 
cinema's closure. Incidentally, the Society was also 
offered organs located in the Gaumonts at Coventry and 
Lewisham, and the Odeon Darlington. 
 

The search for a new home for the organ resulted in the 

Where Is It Now 
Wurlitzer Opus 2208.          The Gaumont  -  Oldham 

 

Long term Cinema Organ Society Northern District committee member Neil Hepworth charts this 
organ’s history 

Vox Lancastria 

Jack Fenner at the Wurlitzer 

Early auditorium photo 

The Gaumont exterior with advert for Jack Fenner 



9 

Vox Lancastria 

offer by Roland Dawson to house the Wurlitzer in the 
Dale Hall, Hampsthwaite near Harrogate. Installation 
commenced on 8th of April 1962 and the opening took 
place there on 26th February 1966. 

After 22 years at Hampsthwaite the final concert was 
held on the 3rd of December 1988 and the removal of 
the instrument started shortly after. 

The Wurlitzer opened in its next home at the Trinity 
Arts Centre at Pudsey, on the 30th of June 1991, where 
organists Doreen Chadwick, Arnold Loxam and Andrew 
Willans played to two packed houses. 

Following deterioration of that venue, the organ was 
removed between December 1994 and January 1995 and 
placed in storage. 

The former Ritz Cinema, Brighouse, which had become 
a successful ballroom under the guidance of its owners 
Pauline and Alan Olbison, became the Organ's new 
home. The opening ceremony on Friday 15th of March 
1996 was performed by the Mayor and Mayoress of 
Calderdale, then organists Doreen 
Chadwick, Simon Gledhill and Arnold 
Loxam went on to entertain the very 
large audience. 

The following night, Andrew Willans 
at the Wurlitzer and the Tony Evans 
Orchestra provided the entertainment. 
On the Sunday afternoon the music 
was provided by John Mann who 
brought a three day organ showcase to 
a close. 

The COS have never been an 
organisation to sit back and reap the 
fruits of their labours without wanting 
to move forward, and a whole host of 
improvement have since been made to 
the Wurlitzer. During 1998-1999 two 
extra ranks of pipes, a Tuba Horn in 
the Main and an Orchestral Oboe in 
the Solo chambers, both sourced and 
purchased from the United States, 
were added. To control this increased 
specification the former coupler 

manual 111 has been converted to a full solo department 
in its own right. A new roll cymbal assembly based on a 
Wurlitzer original, kindly donated by organist and 
present tuner of the COS Northern Wurlitzer David 
Lowe, was also fitted at this time. 

Between August and November 2004 the organ was 
totally rewired and fitted with a 'Z-Tonics'' relay and 
combination setter system. Full rewiring of all 3 
keyboards and the pedal board has been carried out and 
a new power supply for the combination action has been 
introduced. The xylophone and glockenspiel were also 
refurbished and re-leathered by Robert Rowley at this 
opportune time. 
Major console refurbishment was also carried out 
including keyboard adjustment plus a full strip-down 
and very professional repaint of the whole casework by 
COS member Frank Whitehouse. The original Wurlitzer 
music rack has been restored and fitted with a Wurlitzer 
replica music desk lamp and the bench top sanded down 
and refinished. 

Over 2000 voluntary man hours were spent on this 
refurbishment by Allan Foster, Godfrey Nield, Peter and 
David Rushton, Robert Rowley, Richard Stephenson 
and Frank Whitehouse. COS Technical Officer John 
Abson also contributed much support in time and 
experience to the project.  

By the end of 2006 it looked certain that the Ritz 
Ballroom would be sold for redevelopment, and the 
COS took the decision to remove the organ into storage, 
while a new home could be sought.  Several prospective 
homes were investigated, but none seemed more suitable 
that the Victoria Hall in the World Heritage Site of 
Saltaire near Bradford. 

Happily the trustees of the Victoria Hall had an 
understanding of what a cinema organ is, and could see 
the potential that a Wurlitzer would have in their hall.  
Lengthy negotiations then commenced, and the plans for 

The Ritz Ballroom  -  Brighouse. 

Simon Gledhill at the Opening Concert  - Saltaire. 
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installation were finalised.   

By the summer of 2008, construction of the under-stage 
chambers had begun, and installation of the instrument 
by Robert Rowley and the ‘technical team’ commenced 
in October that year.   
 

The Wurlitzer was playable in a very raw state by the 
end of 2008, but as anyone involved in an organ 
transplant knows, the first sounds make all the hard 
work worthwhile.  Initial worries that the small tone 
openings would impede the sound entry in the hall were 
unfounded, and the magnificent sound rolling around the 
Victoria Hall probably makes the installation the most 
successful this organ has ever had. 
 

The specification of the Wurlitzer has now been 
increased to eleven ranks with the addition of an English 
Horn, this being on loan from our London District; and 
the console now sits centre stage on its very own lift. 
 

The grand opening of the Wurlitzer took place over the 
Easter Weekend 2009, when Organists Jelani Eddington, 
Simon Gledhill, and Nigel Ogden played to 2 packed 
houses. 
 

The Cinema Organ Society is now justly proud that that 
after an absence of nearly forty years it has brought the 
sound of the mighty Wurlitzer right back to the very 
heart of West Yorkshire. 
 
Details of the COS Northern District concert events are 
available on-line at www.cosnorth.co.uk and our 
forthcoming convention weekend at 
www.cosnorth.co.uk/2010.  

There were discs by ‘Michael Cheshire’. These were 
mostly popular songs with vocal choruses, but also 
included light classics. Mr Cheshire was in fact Reginald 
Foort. Some of the sides were recorded at the Regal, 
Kingston 3/12 Wurlitzer and others at the Crystalate 
Studios 2/5 Wurlitzer, a much-travelled instrument still 
in existence (as is the former at Brentford).  
Another name was ‘Roland Blair’ who was really 
broadcaster Charles Smart. His recordings included a 
wide range of solos including a nice ‘Silly Symphony 
Selection’, ideal for a young listener. He also recorded 
with Hawaiian Guitar, a novelty quintet and several 
vocalists. These were all on the studio organ, which 
although not having great tonal variation has a nice 
period feel. 
In 1935, the label was replaced by 9” ‘Crown’ still at 
the same price. Charles Smart appeared on this label, 
again at the Studio organ. There were solos and also 
accompaniments to singers. One singer of interest to a 
young collector might have been a (young as well) 
Vera Lynn in 1937. However, as some cinema organ 
fans did, he might have hated all singers regardless! 
Despite this, the early Lynn records on Crown with 
Charles Smart at the organ can still be heard on CD 
today. 
Another organist Frederic Bayco made a brief 
appearance in the catalogue with two sides playing 
with a xylophonist, again on the Studio organ.  
If funds were short, an appeal to a family member might 
have paid dividends. Bertini and the Blackpool Tower 
Dance Band recorded a lot of sides on Eclipse. These 
were all recorded in London however, but some featured 
solos on the Crystalate Studio organ by the band’s 
pianist, a soon to be famous Horace Finch. If this 
approach failed or had been used already, if a member of 
the family enjoyed horoscopes, then the records by R.H. 
Naylor ‘What Your Birth Stars Foretell’ could be in 
order, as although these were spoken, they had Eclipse 
cinema organ recordings as background music!  
In all, although the Woolworths labels did not seem the 
most promising, to a young collector they might have 
been ideal, sowing the seeds for future more expensive 
purchases as funds allowed, fostering a long love of the 
cinema organ. Let’s hope so! 

The recent closure of Woolworths prompted a number 
of  articles  from people remembering buying their first 
pop record in the 70s and 80s from the stores. Thinking 
about this, I wondered what would happen if you 
applied the same idea to a young cinema organ fan 
around in the mid 1930s when there were weekly 
cinema openings and much exposure to the organ on the 
radio.  
In 1933, most 10” cinema organ records on HMV 
(Crawford, Casey, Gustard etc) and Columbia (Maclean, 
Torch etc) were 2/6. Dixon had appeared on the cheap 
Zonophone label but even this was relatively expensive. 
Small pockets demanded small prices.  
Woolworths had their own record labels, made by the 
Crystalate Gramophone Manufacturing Company. These 
were the bargain basement 8” Eclipse (1931-5) and 9” 
Crown (1935 -7) which sold at sixpence, a much better 
deal. 
While the majority of Eclipse records were popular 
vocal, dance band, instrumental and variety acts (mostly 
under pseudonyms), there were cinema organ records. 

The Wonder of Woollies 
Michael Holmes 
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Acting Secretary's Report 

A Happy New Year to you all. 
 
We apologise for the delay in you receiving this issue of Vox, but because of activities beyond our control before 
Christmas, aggravated by the bad weather, plus the delayed opening of the printer following the New Year, you will 
be receiving this issue about a month later than expected. 
 
Following the letter submitted to the Annual General Meeting in November by Mr Don Hyde, (Chairman), see 
Appendix 1 of the report above, your Trustees have invited Mr Hyde to attend a sub meeting of Trustees to resolve the 
situation and bring the matter of his resignation as Chairman and Trustee to a satisfactory conclusion. 
 
The outcome of this meeting will determine if an Extraordinary Meeting will have to be called for you, the members, 
to make the final decision. If this is so your Trustees will make a recommendation and supply details of the events 
leading to the reason for the Extraordinary Meeting. Your Trustees are treating this as a matter of urgency, and 
members will be advised as soon as possible. 
 
To date we have approx. 34% of our membership with an e-mail address. As e-mail is a very cost effective method of 
communication and fast becoming the norm, please ensure, if applicable, that we have your e-mail address on record. 
Please send an e-mail to david.alldred@ltot.org.uk to register your address. If you are not sure that yours is on record 
please send anyway, it doesn’t matter if you send one and we already have it. 
 
We welcome back as editor of Vox, Peter Ratcliffe. Peter as most of you know is one of the longest standing members 
of the Trust, and for a few years acted as Secretary. Please give Peter your support by letting him have any item 
relating to Theatre Organ activity, present or past, that you think would be of interest to members for inclusion in Vox. 
Photographs would also be welcome. 
 
Best wishes, 
 
David. 
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At Peel Green last month I was asked by David for a 
few details to commemorate my 50 years, this year, 
playing the cinema organ. I have put in a couple of  
"funny moments" to try and make it more entertaining.  
I had received piano lessons in the late '40s and was 
asked one Sunday when I was thirteen if I would play 
for the children's afternoon service in a local church in 
Coedpoeth, Wrexham were I lived. There was a small 
pipe organ with a full pedal board there and I got there 
early one Sunday and switched the blower on to have 
try. I was hooked from then on. I then started having 
church organ lessons on a larger Conacher organ and 
became the assistant organist at the church, which lasted 
for about six years. 
I used to listen to the 10 o'clock half hour organ spot and 
the afternoon organ spot (after Mrs. Dale's diary) each 
day on the radio, as I preferred the lighter type of music 
to the dreary Incoming and Outgoing Voluntaries and 
Classical organ music. I used to buy the music I heard 
and try it in the church during the week. The authorities 
were not so liberally minded in those days and the 
Minister was not too pleased on one occasion to hear 
"Davy Crocket" coming through the door. 
Blackpool was a must during the school holidays and I 
used to go as often as I could to hear Reginald Dixon at 
the Tower. 
The nearest cinema organs to me were in Chester at the 
Gaumont (Compton 3c/8) and the Regal (Compton 3/6 
& Melotone). In April 1959 I went into the Regal and 
asked the manager if it were possible to practice on the 
organ. The last resident organist there was Joseph Storer 
and he had left some years ago and the organ only got 
used when the ABC staff organists came around. The 
manager was keen to use the organ for the Saturday 
morning minors' matinees and got permission from 
Joseph Seal at ABC head office for me to play it. This 
lasted until 1967 when ABC took all their organs off the 
maintenance list and sold them and it was removed in 
1969.The Melotone went to the Plough Great Munden 
and the organ went to Australia where it is still playing 
today. 
In 1962 I went to Liverpool to study to be an architect. 
Charles Smitton was playing a Hammond for dancing at 
the Harlequin Ballroom in Church Street and I went 
along to meet him one night. He told me that he was 
teaching at Rushworth’s Music store and I had about six 
months’ lessons from him on the orchestral approach to 
organ playing and how to play from PC music copies. 
We became great friends and I used to "turn over" the 
music for him when he did his BBC recordings at the 
Odeon and the Gaumont in Manchester. During a break 
he said "I wish you would turn it over a bit sooner". I 
asked how many bars in front and "Seven bars!" was his 

reply. 
On his two nights off we used to tour the nightclubs in 
Liverpool and Manchester - the Talk Of The North in 
Eccles in particular. On many an occasion I slept 
through the college lectures the following day. Charles 
was also a hearty eater and, after playing in the 
ballroom, we would go to a nearby Chinese Restaurant 
in Bold Street where he would eat two chicken chow 
mien meals followed by two double wonder cake 
puddings all washed down with gallons of coca-cola. I 
tried to keep up with him and went up to fourteen stone 
while Charles went up to nineteen stone. 
In 1962 I started playing at the Plaza, Birkenhead for 
Bedford Cinemas when James Crean left to do a 
Summer Season. I shared the job with him when he 
returned.  When James gave it up Berte Johnson shared 
it with me. In February 1969 I did my first BBC 
broadcast when I was the week's guest organist on the 
Sam Costa Lunchtime programme. Since then I have 
also broadcast from the Astra, Llandudno, the BBC 
Theatre Organ, the Granada, Kingston upon Thames and 
Marston Green Birmingham. The Plaza lasted until 1972 
when Mecca bought the cinema and the organ was 
removed. 
In 1969 the organist for the summer show at the Floral 
Pavilion, New Brighton fell ill on the opening night. 
They were using Charles' Hammond RT3 so Jackson 
Earle who produced the show got in touch with him and 
he sent me over to help out. I was familiar with the 
theatre, as I had been playing there each year since 1963 
for an amateur pantomime company. I did the following 
four summer seasons, which ended when I started doing 
a full time day job. 
The week after the summer show there was an Olde 

50 Years at the  Cinema Organ 
 

By  
 

Norman Scott 

Norman Scott at the Ossett Town Hall Compton 
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Tyme Music Hall show which I also did each year until 
1986 when it finished. I also played for other variety 
shows at the theatre, which gave me the opportunity to 
accompany the acts of such people as Dick Emery, Bob 
Monkhouse, Sandy Powell, Hylda Baker, Frankie 
Howerd, Vince Hill, Clinton Ford, Tommy Trinder, 
Pearl Carr & Teddy Johnson, Billy Dainty and Adelaide 
Hall (to name a few) 
Adelaide Hall was an American singer who had sung 
with all the big bands of the thirties - Duke Ellington, 
Count Basie and had pianist Harold Arlen playing for 
her.  
She was at the theatre on three separate weeks and one 
day she said that, when she was asked to do the shows, 
she asked who would be in the pit. She said she was 
always pleased when she was told it was Norman as I 
played exactly as she wanted it. I had a big head after 
that until another year when Anne Zeigler & Webster 
Booth were topping the bill.  
They came out on stage for the Monday morning band 
call and said "Oh! Aren't you playing the piano on stage 
for us?" I said that I could do a better job on the organ 
and we did the rehearsal. They did not sing anything 
difficult - "The keys Of Heaven" and songs from the 
shows. I made sure that I played every note off the 
music and did not lead them. At the end of the week I 
gave them their music back and they thanked me for it. 
A couple of weeks later I was playing at the Astra 
Llandudno with Robinson Cleaver, Morgan Borthwick 
and Ken James. I had a chat with Robbie and he asked if 
I was doing anything. I said I just finished an Olde 
Tyme Music Hall with Anne Zeigler & Webster Booth. 
He said that he had had lunch with them a few days 
earlier when they said they had just done a show and the 
backing was rubbish. We both had a good laugh about it. 
Another prestige deflator happened in 1989 when I re-
opened the Scala Rotherham 3/9 Conacher after 
alterations to the theatre. There was a big stage show on 
the night and the console had been moved up into an 
alcove on the right hand side of the balcony. The 
musical act on stage were going to finish with "Keep 
Your Sunny Side Up!" which was the last resident 
organist Tommy Dando's signature tune. At a certain 
point in the music they stopped and I took over from 
them and they introduced me over the mike. I was 
feeling rather grand in my white suit and carried on with 
the music. Next, someone was yanking on my right 
shoulder yelling in my ear "Where's the Gents in this 
place?" It just does not pay to think that you are the 
bee’s knees in this game.  

PENNY WEEDON  
STOCKPORT TOWN HALL 

Reported by Stephen Austin 

An enthusiastic audience greeted Penny Weedon as she 
rose (clad in slinky leopard-print dress) into view at the 
Wurlitzer console for her first concert at this fine 
instrument and in spite of a cloudy autumn Sunday 

afternoon, Penny immediately brightened our spirits 
with a selection of “sunshine” and “smile” tunes. Her 
sunny outlook on life (in spite of the disasters that seem 
to lurk in wait for Penny, and about which she delights 
in telling her audience) continued through her well 
chosen programme – “Summertime”, Gershwin’s classic 
composition, and a Spanish selection followed by some 
popular French ballads brought a holiday atmosphere to 
the first half. Penny had announced her intention to do 
just that – and she succeeded. 
After refreshments, a fiery “Czardas” followed by “The 
Colours Of The Wind” - a gorgeous tune from the 
Disney film “Pocahontas” and surprisingly heard very 
seldom on the theatre organ circuit in spite of its rich 
harmonies and atmospheric melody line. Penny then 
performed one of her own and very early compositions 
entitled “Weekend Love” which, she told us caused 
quite a concerned stir when her parents discovered its 
risqué lyrics written by a 13 year old Penny. Shame she 
didn’t read them to us!! 
Now living in Wales, Penny confirmed the “Welsh 
connection” by playing a selection of timeless melodies 
by the Ivor Novello. 
“The Folks That Live On The Hill” is one of those tunes 
that I think can be sung ONLY by Peggy 
Lee.........another rarely heard item at the theatre organ. 
However, Penny’s arrangement featured some very 
interesting harmonies – and might prompt an email to 
Miss Weedon, (if not also a bunch of flowers) in the 
hope that she might share them! 
As the concert drew to a close, a selection from 

“Carmen” and from the pen of Trevor Duncan, “Girl 
From Corsica” continued the sunny theme, but a quick 
dash to the Alps of Austria for a final pot-pourri from 
“The Sound Of Music” 
The enthusiastic audience that had earlier greeted Penny 
was now even more enthusiastic in the applause and 
appreciation of the afternoon’s entertainment, and we 
are sure that it won’t be long before “PENNY 
WEEDON” is once featured on the programme of 
events for the Lancastrian Theatre Organ Trust. 

Penny Weedon 
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The “Lafayette Theatre” is located in the town of 
Suffern, New York and opened in 1924. A small Moller 
theatre organ was installed but it was removed many 
years ago and is lost to history. The present Wurlitzer 
was installed by the New York Theatre Organ Society 
between 1990 and 1992. The organ is the property of the 
Society who have a working agreement with Mr. Nelson 
Page, the operator of the theatre so the future of the 
organ is secure. 

The organ was originally installed in the “Lawler 
Theatre” in Greenfield Massachusetts in 1931 and it 
delighted audiences for many years. As happened to 
many small town theatres across 
the USA the “Lawler” closed it’s 
doors in the late 1950s. The organ, 
however, was saved and was 
reinstalled in the “Rainbow Roller 
Rink” in South Deerfield, 
Massachusetts where it remained, 
mostly unused, until 1968.  At this 
time the instrument was purchased 
by Ben M. Hall, best known to 
organ aficionados for his book 
“The Best Remaining Seats” a 
history of the American movie 
palace. 
 Ben recruited a group of his organ 
friends, myself included, to help 
install the organ in his Greenwich 
Village Apartment on Christopher 
Street in New York City. At this 
time some additions were made to the stop list and the 
organ enlarged to nine ranks. It is interesting to note that 
Ben’s next door neighbour, Christopher Oelhaff, was the 

proud possessor of the ex “Rainbow Room” Wurlitzer 
from Rockefeller Center so two organs with “Rainbow” 
connections lived next door to each other. 
Ben had a large social circle from both the entertainment 
and publishing fields. He was, after all a contributing 
editor to “Time” magazine and, later editor of “Show” 
magazine. Many parties were given at the apartment and 
the organ was used a lot. Ashley Miller, Lee Erwin and, 
occasionally, myself were often asked to play. I 

remember that on one occasion Miss Gloria Swanson 
was there. 
Alas the good times did not last.  Ben died tragically in 

December of 1970, the victim 
of an intruder into his 
apartment. New York Theatre 
Organ Society did hold a 
farewell concert at the 
apartment and Ben’s sister 
graciously donated the organ 
and much of his theatre 
memorabilia to the society. 
It was planned to install the 
organ in a motion picture 
museum in California the 
venue being the old “Harold 
Lloyd Estate” in Hollywood. 
However the local authorities 
made so many demands about 
retro fitting the facility to meet 
modern building codes that the 
idea was scrapped and the 

organ returned to New York where it was installed in the 
“Carnegie Hall Cinema. Yes, THAT Carnegie Hall! The 
organ stayed at Carnegie Hall for some ten years. Lee 

The Lafayette Wurlitzer 
 

By  
 

Jeff Barker 

Lafayette auditorium showing Organ and Piano placement 

Jeff Barker at the Lafayette Wurlitzer 
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Erwin was the principal organist during this time and 
many New York Chapter meetings were held there. 
During Carnegie Hall’s refurbishment in the late 1980s 
the Cinema auditorium was extensively altered and the 
organ had to move again. New York Theatre Organ 
Society placed the instrument in storage and looked 
around for a new home for it. Eventually successful 
negotiations were held with the “Lafayette Theatre” and 
the organ was installed by chapter members between 
1990 and 1992.  The instrument is now comprised of 
eleven ranks, including a Post Horn, and is officially 
known as the Ben Hall Memorial organ. 
The theatre is now operated by “Majestic Entertainment 
Corp.” which is owned by Mr. Nelson Page. He is a 
great organ fan in his own right and is a past President 
of the American Theatre Organ Society and currently on 
the board of Theatre Organ Society International 
The organ is used for show intermissions on weekends 
and for special presentations. One favourite feature is 
“Big Screen Classics” presented in cooperation with the 
local town council. The show is directed, primarily, at 
senior citizens and takes place on Saturday mornings 
during the Spring and Autumn. The attendance is 
usually very good and gives the organist, usually myself, 
a chance to play the old favourites. All involved with the 
organ feel confident that it has now found a permanent 
and lasting home at the Lafayette I’m sure Ben Hall 
would be happy. 

UPDATE ON THREE NEW FACES  
MARY ANN WOOTTON, 

 IAN GOUGH AND MICHAEL BARON 

Mary Ann Wootton continues to make good progress on 
Theatre Organ. 
In August she presented a very pleasing concert at the 
Peel Green Heritage Centre, and last month she 
appeared at the Pollokshaw’s Burgh Hall in Glasgow 
along with David Gray in a Youth at the Console 
presentation.  The Wurlitzer there is a three manual 
nineteen rank Wurlitzer which started life at the Ritz 
Cinema, Stockport, where organists such as the late 
Clifford Birchall, who used to not only play the organ, 
but write comical lyrics about the Manager and Staff 
which fitted to the songs of the day, and where the late 
Ron Curtis used to play for the ABC Minors Matinees. 
From there it went into storage for many years, 
eventually travelling North to Scotland where it was 
installed in Clydebank Town Hall, which backed onto 
the Clyde, and was very close to the old John Brown 
Shipyard.  When regular dredging of the river ceased, 
the waters rose and flooded into the understage 
chambers.  Wisely, it was decided to find another home 
for the Wurlitzer, and that was Pollokshaws Burgh Hall, 
where it sings out loudly and gloriously. 
Mary Ann gave a very good performance, and really 
enjoyed playing the Wurlitzer, which has now grown to 
nineteen ranks. Last Saturday she appeared with her 
teacher, Joyce Alldred, and Peter Jebson at a coffee 

morning presented by the Friends of the Plaza Trust, 
using a Conn three-manual organ.  There was a good 
variety of styles, and surprisingly, none of the three 
organists clashed with the other two over any single 
piece of music! 
During the programme, Mary Ann also played solos on 
the piano, which were really lovely and much 
appreciated by the audience. 
In a few days, she will be playing a cameo spot at David 
Shepherd’s concert on the Wurlitzer at Saltaire.  Next 
year she will be playing a solo concert at Woking 
Leisure Centre. 
Mary Ann studies classical piano, and has just got into 
the second round of the Young Musician of the Year 
Competition. 
Ian Gough and Michael Baron were to play their usual 
August joint concert at the Heritage Centre, but 
unfortunately, Ian was ill, so Joyce took his place, and 
played half the concert, and also the duets with Michael. 
In October, Ian and Michael were featured at Brentford 
Musical Museum, where they played half the concert 
each, and ended with duets on piano and organ.  Their 
programme was very well received by the audience 
there, and I know they would love to go back to play the 
beautiful Wurlitzer (ex-Regal, Kingston) on which 
Joseph Seal used to broadcast and make records.  It is a 
wonderful installation, now housed in a purpose built 
museum and theatre, and it sings out just as it did at 
Kingston. 
Ian presented another solo concert at the Heritage Centre 
which was much enjoyed by the audience. 
Ian and Michael will be appearing together at the 
Woking Leisure Centre again next year. 

 

“Welcome Home Plaza” 
By Sylvia James 

To the tune:-  
“We’ll Keep a Welcome in the Hillside 

We’ll keep a welcome o’er the Mersey, 
The scent of welcome’s in the air, 
The past ten months have been a mystery: 
Something a-miss in Mersey Square; 
But now the time is drawing nearer 
When all the clouds will roll away 
And skies be bright, and blue and clearer:- 
Welcome, Plaza, you’re here to stay. 
 

We’ll keep a welcome o’er the Mersey, 
We’ll keep a welcome o’er the Square, 
The ten short months consigned to history: 
The scent of victory’s in the air. 
The Plaza’s risen again in glory, 
The throne of Mersey Square to gain; 
Another chapter in her story:- 
Crowned, victorious and long to reign. 
 

And now the future’s bright and rosy: 
Welcome home, Plaza, Welcome home. 
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The Mighty Wurlitzer installed in the Gaiety Arcade, 
Douglas is an outstanding and rare example of its type.   
It is a sister instrument to the one originally installed in 
the famous Tower Ballroom, Blackpool for the 
legendary organist Reginald Dixon. 
 

The organ has four distinct sections, 1 - The organ 
console,  2 - The pipe chambers,  3 - An organ blower 
room.   4 – A vintage electronic relay system that links 
the organ console to the pipe-work.. 
 

It was built in Tonawanda, North America and signed 
out of the factory on 25th November 1929. 
Described by Wurlitzer as a Style 200 Special, it was 
given the opus number 2081. The organ weighs 
approximately 10 tons. 
There are a total of 754 pipes each of which is 
individually tuned.   There is also a wide range of 
percussion such as Chimes, Xylophone, Glockenspiel, 
Tambourine and Drums,. 
 

Effects like the Train Whistle, Motor Horn, Fire bell, 
Birds, Galloping Horses and Steamboat Whistle were 
included for use during the silent movie era when the 
one man orchestra, the theatre organ, did stalwart work 
accompanying and bringing to life the moving image, 
hour after hour. 
 

Many tens of thousands of hand-built component parts 
go into the making of a Mighty Wurlitzer.   Because 
they are no longer built, (the last being in 1937) there 
are no working drawings, thus restoration projects are 
one mighty Jig-Saw puzzle. 
 

Originally destined for the Marlborough Cinema in 
Holloway, London, on arrival in the UK it was thought 
that Opus 2081 would be too small for that location.     It 
was instead installed in the smaller City Cinema in 
Leicester. 
 

In 1957 the organ was purchased by Councillor Allan 
Hickling, removed from the theatre and squeezed into 
underground rooms in the garden of ‘Dormston |House’ 
Sedgley, near Birmingham. 
 

With the intention of up-grading the organ and making 
‘modern’ recordings, numerous alterations were made 
during the period up to 1980.   These included re-styling 
the console, adding an electronic String Bass, an 
additional keyboard, a classical organ division, a piano, 
digital reverberation and an additional row of Trumpet 
pipes from the Palace Ballroom Wurlitzer in Blackpool. 
 

In order that the restored instrument be viewed as being 
as original a Wurlitzer as possible, the console has been 
taken back to its original configuration and all 
‘additions’ except the effective trumpet pipes have since 
been removed. 
 

The Isle of Man Government with the intention of 
installing it in the famous Gaiety Theatre subsequently 

purchased the organ.    However, for the second time in 
its life it was not found possible to install it and an 
alternative home was found in the Summerland Leisure 
complex in Douglas. 
 

In 2003 prior to the demolition of Leisure Centre, 
organist and lifetime organ preservationist Len Rawle of 
Chorleywood, Hertfordshire removed the organ to safe 
storage. This was kindly provided by the Manx National 
Heritage Museum and overseen by museum curator 
Katie King . 
 

Serious consideration was given to installing the organ 
in the Villa Marina but with rebuilding work nearing 
completion, various proposals to retro-fit the organ were 
found to be virtually impossible to achieve. The 
alternative was to create a purpose built home for it 
within the Gaiety Arcade. This took time as the 
ambitious project to restore the weather beaten Arcade 
proved to be a lengthy task. 
 

The end result is that as from Christmas 2009, the organ 
at last has its ideal home.   The Arcade has proved to be 
in ideal proportion to the size of this particular 
Wurlitzer.  Careful design and installation by Len Rawle 
working with Architects Ellis & Brown and members of 
the Villa Marina staff have also ensured the Wurlitzer is 
well provided for.      
 

The outstanding natural acoustics, are the envy of all 
performing musicians whilst the large glazed viewing 
panels allow young and old to gain an appreciation of 
the outstanding craftsmanship provided decades ago by 
the Wurlitzer company.   
 

A state of the art heat pump system controls the 
environment within the pipe chambers to aid stable 
tuning. Just in case you wondered, there are no 
amplifiers or loudspeakers, all the sounds being 
acoustic. 
 

Throughout this adventure in preservation the fulsome 
support of the islanders, the officials of the House of 
Keys and the Department of Tourism and Leisure is to 
be admired and acknowledged.. 

The Isle of Man’s Mighty Wurlitzer 
 

With thanks to Len Rawle 
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From Page 5 and installed in the following Fox 
Theatres: Brooklyn and Detroit in 1928, then St. Louis 
and San Francisco in 1929.  Only the Brooklyn 
Wurlitzer has failed to survive. 
Whilst I understand that the fabled Fox Theatre in 
Market Street, San Francisco no longer exists, the Fox 
Theatre in Detroit was given a new lease of life back in 
1988 by Multi-millionaires, Michael and Marian Ilitch.  
Having bought the theatre, the couple spent a further 10 
million dollars on 
meticulous restoration of the 
Persian, Burmese, Indian, 
Siamese and Chinese 
architecture and decorations, 
back to their original 
splendour.  Simon Gledhill 
made a superb recording of 
the magnificent Wurlitzer in 
1995, entitled “The Fox 
Album” (Ref. Clue 436). 
The New York Paramount 
would remain in business 
until 1964, just thirty-eight 
years.  The chief organ 
technician throughout this 
entire period was Dan Papp, who serviced and 
maintained this famous organ and kept it in tip-top 
condition. 
After the Theatre closed in September 1964 – following 
an emotionally charged final concert given by Don 
Baker – the Wurlitzer found a new home in Wichita, 
Southern Kansas.  Sadly whilst in storage, the richly 
ornate console – along with the Phantom Piano – was 
destroyed by fire.  Fortunately, a new “replica” console 
rose Phoenix-like from the ashes.  (LTOT members will 

recall a similar fate befell 
the console from the 
Gaumont Theatre in 
Manchester). 
Jesse Crawford – (born 
1895) – had already 
made a name for himself 
in Chicago long before 
he came to the bright 
lights of Broadway, but it 
was those few short years 
at that most prestigious 
of venues, which 
represented the pinnacle 
of his career.  His wife, 
Helen, a brilliant organist 
in her own right, 

regularly appeared alongside her husband at a second 
console in Chicago, Illinois, and most memorably at the 
Paramount Theatre, New York.  As a duetting couple, 
they proved a sensation. 
Mr. Crawford specialised in unique interpretations of 
songs and ballads.  Whilst he had the words projected 
onto the screen, it wasn’t for the audience to sing – but 
rather to emphasise his skill in playing on the “words”, 

and making the organ “sing”.  If the audience did join in 
– something he did not like – he would gradually reduce 
the volume until it was at a whisper, and the audience 
would fall silent!  Unlike Reginald Foort, Mr. Crawford 
wasn’t keen on accompanying silent films, preferring to 
leave that task to his fellow organists, thus freeing 
himself to concentrate on his solo work.  
Interestingly, some years after silent films had been 
replaced by the “talkies”, Reginald Foort had the 
privilege of appearing at the New York Paramount, for a 
period of ten weeks, as guest organist. 
Mr. Crawford readily acknowledged that his playing 
technique lacked the spectacular, therefore, it was 
essential to make it sound good, and this he did with 
great style and panache. 
So how did he become known as the “Poet of the 
Organ”?  Back in 1928, Maurice Ravel had just 
completed his sensational composition – “Bolero” – (the 
piece immortalised by Torville and Dean 56 years later 
at the Winter Olympics of 1984 in Sarajevo) – and 
found himself in New York City.  Having decided to 
visit the Paramount Theatre, he not only heard, but also 
met Jesse Crawford.  This is what Ravel said to Mr. 
Crawford…. 
“You are not merely an organist, you play like a poet – 
A POET OF THE ORGAN”. 
 
In January 1933, Jesse Crawford left the Paramount for 
good.  The depression was at its height, and had bitten 
deep.  The staff at the New York Theatre were asked to 
take a cut in salary.  Sadly, this was something Mr. 
Crawford felt unable to do, thereby leaving himself no 
option but to resign from his illustrious post. 
A few months later found Mr. Crawford in England.  
Upon his arrival at Waterloo Station, he was met by 
Reginald Foort and Major S.J. Wright of the Wurlitzer 
Company, 
And fifty British organists!  The following four weeks 
proved richly rewarding for the patrons of the Empire 
Theatre, Leicester Square in London, as the Poet of the 
Organ cast his spell, playing the beautiful 4/20 Wurlitzer 
organ.  The Empire was the home base of Canadian-
born organist, Sandy McPherson, the man whose 
wonderful voice was made for broadcasting……”Hello 
Everyone, this is Sandy here”.  The console of the 
Empire was one of only a few that could not only “rise” 
– but also – 
“Turn” on its platform as well.  This historic instrument 
is now owned by Mr. Len Rawle. 
 
Mr. Crawford’s use of the Wurlitzer’s “soft ranks” and 
“delicate stops”, coupled with his trademark 
“glissando’s”, produced the most luscious, romantic 
sounds every heard this side of the Atlantic, totally 
captivating the capacity audiences.  After his month at 
the Empire, his working visa was extended, so that he 
could make guest appearances at the Paramounts in 
Manchester, Leeds and Newcastle-upon-Tyne.  All three 
organs are still with us today, albeit in new locations.  
His 45 solo spots in Manchester had the audiences 

Reginald Foort 

Jesse Crawford 
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clamouring for more, so much so, that almost every 
night, the technicians in the projection box had to delay 
the start of the film! 
Mr. Crawford was one of Wurlitzer’s finest 
ambassadors.  His records for many years carried the 
legend – “Jesse Crawford at the Wurlitzer Organ”.  He 
became firm friends with Farny Wurlitzer whose 
company presented the Maestro with a 4/21 organ, 
which was installed in a purpose-built studio situated on 
the ninth floor of the Paramount Building in New York.  
Long after he last played in the Theatre, he continued to 
broadcast and record the Studio Wurlitzer.  Even at his 
peak, it is generally accepted that he never recorded the 
4/36 Wurlitzer in the Paramount Theatre. 
Jesse Crawford was renowned for his sartorial elegance.  
When he stepped into the brilliant white spotlights to 
take his bows at the end of his solo spot in the 
Paramount, he cut a most striking figure.  Some days he 
would appear in Tuxedo and bow tie, at other times, 
sporting his royal blue jacket, cream trousers and two-
toned leather shoes.  Outdoors, he had a penchant for 
Panama hats and enjoyed Havana cigars.  All in all, he 
was an advertisers’ dream!  
Despite his fame, once he had taken the console down at 
the end of his performance, he was able to merge 
effortlessly into the “huddled masses”, completely 
incognito. 
In later life, Mr. Crawford took up demonstrating and 
teaching the Hammond Organ, initially in New York 
and then Los Angeles.  The following is a quite from the 
“Hammond Times”, circa 1951 – “…..and to those who 
have wondered how I could turn from the “glamour” of 
performing to the !drudgery of teaching”, I might point 
out that my recordings (on Decca), provide a most 
gratifying outlet for the performing instinct.  However, 
this gratification falls far short of the profound spiritual 
satisfaction which I find in my classroom, coupled with 
a feeling of grateful humility towards the divine 
originator of all harmony, who has guided me into the 
work to which I am now dedicated – the teaching that I 
consider not drudgery, but a privilege”. 
Installed in the “Bijou Theatre” of Richard C. 
Simonton’s residence on Toluca Lake, Hollywood was a 
beautifully 4-manual Wurlitzer.  This instrument was for 
the specific use of Jesse Crawford, and proved to be the 
last organ played by the “Poet of the Organ”, right up to 
his death on May 27th 1962. 
At the Memorial Service on May 31st, George Wright 
played mainly the “arrangements “ of Jesse Crawford. 
For those who wish to hear the truly unique playing 
style of Mr. Crawford recordings may still be available 
from MSS Studios  -  www.organ.co.uk 
The journey from “Mr. Blackpool” to the “Poet of the 
Organ” has taken over fifty years, and proved most 
enjoyable to make.  I am deeply indebted to all who 
have so enriched my own musical appreciation by their 
skill and talents in playing the….. 
MIGHTY WURLITZER – from “SEA TO SHINING 
SEA”  
Brian Marsden. May 2009. 

 
 
 
 

 
From The Archives 
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More Compositions By Theatre Organists 
 

Compiled from the collection of Stephen Austin as of July 2009 

Composer                    Title 

George Blackmore  A.T.O.S. March 
    El Chico. 
    The Highlander 
    Cuban Calypso. 
    Military Shuffle. 
Bryan Rodwell  BHE March. 
Lloyd Thomas.  Looking Around (Signature Tune BBC Radio “The Appleyards” 
Reginald Porter-Brown. Rose Window. 
Henry Croudson.  Piccadilly Spree. 
    Kensington Gardens. 
Cecil Chadwick.  Playful Faun. 
    Beautiful Blue Hawaii. 
Fredrick Curzen.  Capricious Ballerina. 
    Cantilene. 
    March of the Jesters. 
    Simonetta. 
    Busybodies. 
    Pantaloon. 
Sydney Gustard.  Fun and Frolic. 
Ronald Hanmer.  Typhoon. 
    Limelight Lady. 
    Dot and Carry On. 
    Fashion Parade. 
Jack Helyer.   Elevenses. 
Alec Maclean.  Gemma. 
Louis Mordish.  Toyshop Polka. 
Joseph Seal.   Newrad March. (Spell Darwen backwards  -  His home town). 
Gerald Shaw.  After The Movies March. 
Donald Thorne.  The Gunners March. 
    Dance of the Three Blind Mice. 
Sidney Torch.  The London Transport Suite. 
    Bicycles Belles. 
    On A Spring Note. 
    Footlight Frolics. 
    Radio Romantic. 
Jack Courtney.  Dainty Doreen. 
    Phantom Brigade. 
Nigel Ogden.  Afternoon Tea With The Duchies. 
    A Leprechaun in London. 
    Mr Mozart Takes a Sleighride. 
Andrew Fenner.  Jolly Jillet. 
John Howlett.  Leicester Square Looks Round. 
Robin Richmond.  Madeira Cake Walk. 
Ashly Rose.   Moonlight Meditation. 
    Shopping Spree. 
    Queensway Waltz. 
Thomas Dando.  Regal March. 
Felton Rapley.  Romantic Rhapsody 
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Diary Dates 
2010 

 
STOCKPORT TOWN HALL 

L.T.O.T. presentations 2-30 p.m. £6.00 
   

    Sunday 28th March                                         Andrew Nix 
    Sunday 20th June                 Carolyn Hawkins / Flute Salad 
    Sunday 19th September                             Nicholas Martin 
    Sunday 19th December                                Kevin Morgan 

 
 

LUNCHTIME EVENTS AT STOCKPORT TOWN HALL 
SMBC presentations start at 12.00, £1.50 at the door 

                         Refreshments available from 11-30am.     
  

     Monday 25th January                                     Nigel Ogden 
     Monday 22nd February                                  John Barnett   
     Monday 29th March                                     Norman Scott 
     Monday 26th April                                          Byron Jones 
     Monday 24th May                                      Nicholas Martin 
     Monday 28th June                                            John Mann 
     Monday 26th July                                         Kevin Morgan 

        
                                                      

L.T.O.T. HERITAGE CENTRE - PEEL GREEN 
 

 Showcases each Wednesday, featuring the Wurlitzer Pipe Organ 
with guest artists at the Console. 

Featured Organists listed on the Theatre Organ Heritage Centre 
web site 

Ticket price £3-00p          1-00pm to 2-30pm. 
As seating is limited to 80, advance booking is highly recommended. 

 Contact Colin Smith for further details. 
 

Tickets and price details for LTOT events available from Colin Smith:  
28, Rectory Lane, Jericho, Bury. BL9 7TA   

Tel 0161 764 3979 


